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rated with images of typically Canadian animals: coyotes, bears and deer. But while some are portrayed as being alive 
and alert, others are have met their unfortunate end as road kill. Commenting on the relationship between motorists 
and wild animals found in places like the national parks in Jasper and Ban�, Walrod’s artwork examines the danger-
ous e�ect humans can have on wildlife.

“It’s kind of a double-edged sword,” Walrod explains. “We go to these parks to view the wilderness and wildlife and we 
go almost as a pilgrimage to these places to view these happenings of the animal. At the same time, we are going 
right through the centre of their habitats, and there are collisions and casualties that happen with the animal — and 
with the human, to a lesser extent. But more often than not, it’s the deer or the bear or the coyote that gets the death 
sentence. I thought it was sort of an homage, but in a di�erent view by painting this death.”

But rather than portray the animals with blood and the gore, Walrod has taken a much softer approach in her images. 
Using a mix of photography, painting and collage, she’s turned the normally gory sight of roadkill into something 
more serene. Delicately positioned lying down in the road, the animals in her exhibit look at peace, as if they could be 
sleeping. While she alludes to the violence of the animals’ death with smears of colour and several layers of chaotic 
paint and collage, Walrod ultimately manages to capture the emotional quality behind the death of a wild animal 
with her light-handed approach.

“The image is sort of torn apart, both digitally and physically with the paper,” Walrod says. “There’s the possibility of 
violence with the ripping and the reconstituting and putting the image back together. So instead of having the blood 
or the gore, I’ve put di�erent elements of colour. The fast pace of putting the images together sort of talks about an 
excitement, a frenzy — all of these things that happen at the moment of collision without speci�cally putting that 
image down.”

Her work also takes into account the presence of overpasses, fences and tunnels that national parks have adopted in 
recent years to funnel animals around, over or underneath the potentially perilous roads. Several of Walrod’s paint-
ings feature various renderings of overpasses, whose stark lines stand in contrast to the burgeoning natural habitats 
around them.

Imagine you’re driving down a country highway in the middle of 
the night. The sky is pitch black, and the only source of light is 
being projected from your headlights, which lead your car down 
the path. Suddenly, you see a deer lit up in the road, and its 
widened eyes meet yours for a �eeting second. In that moment, 
a decision is made. Will the deer jump out of the way and live, or 
stand its ground and potentially die?

This delicate balance between life and death is striking, and a 
concept that artist Samantha Walrod is exploring in her latest 
exhibition, Split Seconds, Soft Edges. Displayed in the U of A’s 
FAB Gallery as part of her �nal visual presentation for her Masters 
of Fine Arts in painting, Walrod’s dozens of canvases are deco-
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Recently GayCalgary and Edmonton Magazine interviewed Samantha Walrod in her studio 
about her show at Newzones Gallery. 

GC: So these are your Paintings. Would you call them Abstract Realism? 

Walrod: I call them abstract and there are elements - it’s like collage painting there are 
elements of realism. 

GC: So they’re collage, they’re not just acrylic or oil? 

Walrod: Yep, photo based and acrylic. The photos are generally under layers of paint. 

GC: How do you put your photos on the canvas? 

Walrod: I collage them with paint and stuff. 

GC: And you do diptyches, is that a diptych? 

Walrod: I don’t always, but this is sort of an experimentation on composition. I do tree forms 
coming out of left field or outside of the frame so I thought I would have a bit of a reveal and 
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talk about where it’s coming from. 

GC: And these are canvas, masonite? 

Walrod: Yep.  

GC: Do you prefer the masonite over the canvas? 

Walrod: It allows me to draw on it, a hard surface so I can drip things on it and it reacts 
differently than the canvas. Actually I haven’t used canvas for years, I am thinking about 
returning to it though so I can start sewing into the canvas, just see how the materials work 
with that.  

GC: You seem to work small and large. Do you ever work in between, or is there a size you 
prefer?

Walrod: Well I am definitely comfortable working small. I am trying to push myself into 
working large. Since I graduated I have had a problem working large because of the space 
and light, so when I first started working large I was working at Art Central and the lighting 
wasn’t super fantastic. I would take the pieces outside the studio and I was really shocked to 
see what they looked like because they looked totally different in the lighting than what they 
looked like in the studio. So I was not very happy with the space and materials I had. So I 
went to the Banff Centre and they had a huge studio for me to use so I was able to step back 
use the lighting, use the space, use the facilities and these are some works I started at the 
Banff Centre. 

GC: How long were you at Art Central? 

Walrod: Right after I graduated last summer I got a four month free space there in the 
basement, but it was too expensive to stay there so I returned to my home and worked there. 
I was working in one room half the size of this and I did make a few successful large pieces, 
but for the most part I felt I was limited. Now I have the studio, I can step back and 
appreciate the space. The larger the pieces the more they deal with atmosphere. The smaller 
pieces, they’re easier to let go of. I don’t worry about them because they are so small, so each 
size has a benefit. 

GC: So your working with atmosphere in the larger ones. Is there atmosphere in the smaller 
ones?

Walrod: Yeah, it’s there, but it’s not as present because of the size. 

GC: Do you use stencils? 

Walrod: I use silk screen. 

GC: How long were you at the Banff Centre? 

Walrod: Three weeks residence self directed, so I was able to look at the world and document 
it and use the new ideas. My paintings are sort of a diary just pulling out day to day 
experiences like the reference to C-Train seats. I’m definitely interested in nature and organic 
forms.

GC: I can see how being in Banff would influence your work. Do you feel there was one 
particular direction you were pulled? 

Walrod: Originally I was interested in looking at all the kitch, that’s what I thought would 
interest me most, but I was really interested by the Natural History Museum. I still have not 
processed everything that happened at the Banff Centre, but I think in the future work I do, 
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that these animals will work their way into my paintings. I have a lot of sketches and notes 
from my time in Banff which I will use later. 

GC: So what type of things do you use in your collage? 

Walrod: Silk screens, ink, acrylic and fabric I am not going for rendering, more for the 
material qualities. 

GC: Like the way you handle the paint? 

Walrod: Yes. And I am really interested in comic books, Japanese comic books and their 
flatness and delicate lines. 

GC: Yes I can really see that style. Has that influenced you a lot? 

Walrod: Yes. It’s also my energy, sometimes I am really delicate sometimes really energetic. 
That’s the look I go for. 
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