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U of A artist weighs human impact on wildlife Jan 23,2013

Imagine you're driving down a country highway in the middle of
the night. The sky is pitch black, and the only source of light is
being projected from your headlights, which lead your car down
the path. Suddenly, you see a deer lit up in the road, and its
widened eyes meet yours for a eeting second. In that moment,
a decision is made. Will the deer jump out of the way and live, or
stand its ground and potentially die?

This delicate balance between life and death is striking, and a

concept that artist Samantha Walrod is exploring in her latest

exhibition, Split Seconds, Soft Edges. Displayed in the U of A’s

FAB Gallery as part of her nal visual presentation for her Masters

of Fine Arts in painting, Walrod’s dozens of canvases are deco-

rated with images of typically Canadian animals: coyotes, bears and deer. But while some are portrayed as being alive
and alert, others are have met their unfortunate end as road kill. Commenting on the relationship between motorists
and wild animals found in places like the national parks in Jasper and Ban , Walrod’s artwork examines the danger-
ous e ect humans can have on wildlife.

“It’s kind of a double-edged sword,” Walrod explains. “We go to these parks to view the wilderness and wildlife and we
go almost as a pilgrimage to these places to view these happenings of the animal. At the same time, we are going
right through the centre of their habitats, and there are collisions and casualties that happen with the animal — and
with the human, to a lesser extent. But more often than not, it’s the deer or the bear or the coyote that gets the death
sentence. | thought it was sort of an homage, butinadi erent view by painting this death.”

But rather than portray the animals with blood and the gore, Walrod has taken a much softer approach in her images.
Using a mix of photography, painting and collage, she’s turned the normally gory sight of roadkill into something
more serene. Delicately positioned lying down in the road, the animals in her exhibit look at peace, as if they could be
sleeping. While she alludes to the violence of the animals’ death with smears of colour and several layers of chaotic
paint and collage, Walrod ultimately manages to capture the emotional quality behind the death of a wild animal
with her light-handed approach.

“The image is sort of torn apart, both digitally and physically with the paper,”Walrod says. “There’s the possibility of
violence with the ripping and the reconstituting and putting the image back together. So instead of having the blood
or the gore, I've put di erent elements of colour. The fast pace of putting the images together sort of talks about an
excitement, a frenzy — all of these things that happen at the moment of collision without speci cally putting that
image down.”

Her work also takes into account the presence of overpasses, fences and tunnels that national parks have adopted in
recent years to funnel animals around, over or underneath the potentially perilous roads. Several of Walrod’s paint-
ings feature various renderings of overpasses, whose stark lines stand in contrast to the burgeoning natural habitats
around them.
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On the Arts

Samantha Walrod
Art Review by Brian Pawlak
From September 2009 (Online)

Recently GayCalgary and Edmonton Magazine interviewed Samantha Walrod in her studio
about her show at Newzones Gallery.

GC: So these are your Paintings. Would you call them Abstract Realism?

Walrod: | call them abstract and there are elements - it’s like collage painting there are
elements of realism.

GC: So they’re collage, they’re not just acrylic or oil?

Walrod: Yep, photo based and acrylic. The photos are generally under layers of paint.
GC: How do you put your photos on the canvas?

Walrod: | collage them with paint and stuff.

GC: And you do diptyches, is that a diptych?

Walrod: | don’t always, but this is sort of an experimentation on composition. I do tree forms
coming out of left field or outside of the frame so | thought | would have a bit of a reveal and
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talk about where it’'s coming from.

GC: And these are canvas, masonite?

Walrod: Yep.

GC: Do you prefer the masonite over the canvas?

Walrod: It allows me to draw on it, a hard surface so | can drip things on it and it reacts
differently than the canvas. Actually | haven’t used canvas for years, | am thinking about
returning to it though so | can start sewing into the canvas, just see how the materials work
with that.

GC: You seem to work small and large. Do you ever work in between, or is there a size you
prefer?

Walrod: Well | am definitely comfortable working small. | am trying to push myself into
working large. Since | graduated | have had a problem working large because of the space
and light, so when | first started working large | was working at Art Central and the lighting
wasn’t super fantastic. | would take the pieces outside the studio and | was really shocked to
see what they looked like because they looked totally different in the lighting than what they
looked like in the studio. So | was not very happy with the space and materials | had. So |
went to the Banff Centre and they had a huge studio for me to use so | was able to step back
use the lighting, use the space, use the facilities and these are some works | started at the
Banff Centre.

GC: How long were you at Art Central?

Walrod: Right after | graduated last summer | got a four month free space there in the
basement, but it was too expensive to stay there so | returned to my home and worked there.
I was working in one room half the size of this and | did make a few successful large pieces,
but for the most part | felt | was limited. Now | have the studio, | can step back and
appreciate the space. The larger the pieces the more they deal with atmosphere. The smaller
pieces, they’re easier to let go of. | don’t worry about them because they are so small, so each
size has a benefit.

GC: So your working with atmosphere in the larger ones. Is there atmosphere in the smaller
ones?

Walrod: Yeah, it’s there, but it’s not as present because of the size.

GC: Do you use stencils?

Walrod: | use silk screen.

GC: How long were you at the Banff Centre?

Walrod: Three weeks residence self directed, so | was able to look at the world and document
it and use the new ideas. My paintings are sort of a diary just pulling out day to day
experiences like the reference to C-Train seats. I'm definitely interested in nature and organic

forms.

GC: | can see how being in Banff would influence your work. Do you feel there was one
particular direction you were pulled?

Walrod: Originally I was interested in looking at all the kitch, that’s what | thought would

interest me most, but | was really interested by the Natural History Museum. | still have not
processed everything that happened at the Banff Centre, but | think in the future work I do,

—
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that these animals will work their way into my paintings. | have a lot of sketches and notes
from my time in Banff which | will use later.

GC: So what type of things do you use in your collage?

Walrod: Silk screens, ink, acrylic and fabric I am not going for rendering, more for the
material qualities.

GC: Like the way you handle the paint?

Walrod: Yes. And | am really interested in comic books, Japanese comic books and their
flatness and delicate lines.

GC: Yes | can really see that style. Has that influenced you a lot?

Walrod: Yes. It's also my energy, sometimes | am really delicate sometimes really energetic.
That’s the look | go for.
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INTERSECTIONS // ARTSCENE

COLLAGE COMMOTION

Samantha Walrod's paintings flow like musical notes
resonating through the air. Colours and layers represent
moments in time and memories, like a relative’s demeanor
or an item of their clothing. “A lot of my stuff is [based on]
personal experiences, like a diary of people in my life who
really inspire my work,” explains Walrod. She uses acrylic paint
and, on occasion, photography to create somewhat abstract b
emotional collages, typically on panel instead of canvas. She
also uses a wide array of off-kilter tools, including a hand sand
in the creation process. Walrod has showcased her work in
Shisomiso, Bushido and was one of the artists included in the
Wayne Gretzky Rocks! exhibition in Newzones Gallery. To see
more of her work, visit samanthawalrod.com. — Trista Orchare

CRAFTING A CAREER
Singer/songwriter John Wort
Hannam has taken a somewhat
irreqular path to being a full-
time musician. However, his
experiences along the way
may just be what make his
music so honest and engaging.
Hannam was a member of
the Calgary Boys Choir as a kid and inspired to write songs

at 16 after seeing Billy Bragg perform on TV. But it wasn't until
years later that the former junior high math and social studies
teacher bought and learned to play quitar. Heavily inspired
by the storytelling songs of Bragg, Stan Rogers and Guy Clark,
the Fort Macleod resident has released three albums, the lates
being Two-Bit Suit on the Black Hen Music label. Often noted
for his strong songwriting, Hannam says of creating a song,
“I love the detail of writing, of crafting. | think there are two
stages to writing a song. There is the inspiration and then ther
is the craftsmanship that goes into it.” For more information,
visit johnworthannam.com. — A.C.
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GOING OUT WITH A BIGGER BANG

In past years, the Alberta College of Art + Design’'s grad show was for insiders only. This time, the event is bigger, bolder
and, best of all, open to the public. See the best Calgary’s newest crop of art stars have to offer. by INDRANI KAR

i n the tradition of other internationally renowned institutions, the

Alberta College of Art + Design will open its doors to the public
for this year's grad show. While in previous years the show limited
viewing to family and friends, curators Alexandra Keim and Wayne
Baerwaldt hope the shift in format represents a new way for the
180 participating artists to connect not only with the community at
large, but with those in the business of art as well.

In addition to granting public access, the show is evolving spa-
tially, with nearly the whole of the ACAD premises transformed
into gallery space—a format inspired by forward-thinking institu-

i tions like the Royal Danish Academy in Copenhagen and Keim's
| previous experience with an artist-run centre in southern France.
| Students from all disciplines are participating, with a panoply
~ of media represented, from drawing to sculpture, fibre to perfor-
nce art and various other installation work. Among those artists

ed by the curators to be ones to watch are Mikhel Proulx and

nantha Walrod. Proulx, a sculpture maior, received the school's

ACAD is at 1407 14th Ave. N.W. For more information go to acad.ca.

www.newzones.com 730 11th ave sw calgary ab t2r Oe4

The 2008 ACAD Grad Show opens Thursday, May 15 with an artist reception from 5-8 p.m. The show is on display until Wednesday, May 21.

Illingworth Kerr Travel and Study award, the Mobility, Exchange,
and Travel Scholarship, and was a runner-up for the ACAD Board of
Governor's Award. His works examine the interplay and exchange
of consumerism and spirituality in our daily lives, giving viewers an
opportunity for “cultural intercourse” within a performative context.
Walrod, a drawing major, has already obtained representation with
Calgary-based Newzones Gallery for her paintings and collages,
which explore line, colour and definition with digitally enhanced or
manipulated images.

Proulx and Walred are just two small drops in the huge pool of
emerging talent that will use the ACAD show as a baptism into the
art world, where they can hopefully make at least a few ripples,
and at best, a big splash. With the new grad-show format, local
art-lovers can be first to celebrate their own. “Calgarians don't
have to go to New York or London to see up-and-coming talented

new artists,” says Keim. “They have access to an amazing wealth

of creativity in their own backyard."
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URRENT
PROJECTS

Jourar. or Covrenporary ART & DEsicy

The Adventures of Samantha Walrod
and Mysterious Studio Soil

amantha Walrod’s drawings

have found their place some-

where between a garden and

the diary of a young girl. On

30.5cm X 30.5cm panels live
bubbling and gasping stems and flow-
ers, or what Walrod calls “figures.” The
figures contort and decay under the
viewer’s eye, then come to rest on flow-
ers or berries in bloom. This drama is
Walrod’s youthful and playful expres-
sion.

Walrod’s choice to use these organ-
ic forms allows her to display figurative
and emotional expressions outside the
restrictions of human anatomy. “When
I'am drawing a person, there are some
things I know in my head,” she ex-
plains, and continues, “I know what
colours or what body parts belong to
people. When I am drawing flowers or
organic forms that don’t have a specific
body form... they can be so expressive,
and yet human.” The colours in Wal-
rod’s figures create the greatest impact.
Her application of thick glazes to the
surface of her drawings reference glass
and its “physicality of shape, and the
quality of how it changes space and co-
lour underneath or overtop” a surface.
These thick glazes contrast sharply with

the flat inked, painted, silk-screened
and/or photo-collaged grounds of her
images.

Due to and her fondness for quick
and expressive drawings and the “over-
ly emotive™ of her work, Walrod ques-
tioned the necessity of attending a fine
arts institution. Nevertheless, she finds
benefit in studying artworks first-hand,
and in being exposed to other media
and artists. In her case, glassblowing
and silk-screening have enriched her
drawing practice.

Walrod claims that this particular
body of work represents “an idea that
went completely wrong,” It was asecond
attempt to create one large organic im-
age made of nine “pixelated” tectonic
plates. The nine pieces were developed
in concert and each was supposed to be
in balance with the rest; the square for-
mat allowed for easy reconfiguration of
the larger image. By the time the nine
pieces were ready for cultivation, Wal-
rod discovered that they had individual
strengths, and that unifying them only
created visual dissonance. Her obser-
vation that the drawings were at their
strongest when isolated is echoed in her
compositions, which situate the figures
as the primary focus, separated from

K. ADRIAN YIP

the one another.

She explains, drawing organisms
close-up allows her to render “more
detail in the figure” and “simplifies the
images because there is less to contend
with.” Though she speaks of these
drawings as failures, you can sense her
pride in the tone of her voice. And even
if’ the opportunity never arises to listen
to her speak, take a look at her work
and you'll feel it just the same. These
pieces have evolved into her present
body of work, conceived as large indi-
vidual squares.

Gardens change, and this season,
Samantha Walrod has sowed seeds that
will yield an orchard that is a “personal
diary where you can see my frustrations
and feelings...without so many words.”

Samantha Walrod, Pinkflower
CURRENT PROJECTS - Issue 7 Page 9

Samantha Walrod, Cranberrygrey Samantha Walrod, Poppygreen
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